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1 GLOSSARY OF TERMS 
Abbreviations 
Interpretation: For the purposes of this document, the following apply: 
• CMP: Conservation management plan 
• SHR: State Heritage Register 
• HIP: Heritage interpretation plan 
• WBAP: Walsh Bay Arts Precinct 

 

Definitions 
Interpretation: For the purposes of this document, the following apply: 
• Authority/authorities: Refers to Heritage NSW, NSW Department of Planning, Industry & 

Environment or City of Sydney Council, as appropriate. 
• Building fabric: Refers to the structural materials, cladding or external walls, insulation and 

surface finishes that enclose the interior of a building, separating the interior from the external. The 
building fabric may include elements such as roof, walls, windows, doors, some floors and 
associated components. In some cases, it may be used to refer to all the original elements, finishes 
and surfaces.  
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2 INTRODUCTION 
Objective of this document  
This documentation has been prepared to safeguard the original design intent and heritage building 
fabric of the Walsh Bay commercial wharves. It aims to provide guidance for future developments to 
ensure consistency in conservation. Heritage and Conservation is a priority in the redevelopment of 
Walsh Bay as an Arts and Cultural Precinct.  Create NSW and arts tenants are required to adhere to 
the documentation outlined in this section. The heritage and conservation approach intends to allow 
sensitive management and preservation of core heritage values whilst reimagining how this significant 
site can redevelop for new audiences and be treasured for years to come.   
 

Relationship to other documents 
Read this Guide in conjunction with: 

• Other sections of the Operational plan of management (OPM) 
• Heritage interpretation plan 
• Tenancy fit-out guide 
• Conservation management plan 
• Any other document cited 

 
If there are any inconsistencies between this Plan and the lease agreement, the lease agreement 
takes precedence. 
 

 

3 BACKGROUND 
Site context and history 
The Walsh Bay Arts Precinct is located to the northern periphery of Sydney CBD’s geographic 
peninsula, with a main frontage and entrance along the north western alignment of Hickson Road, 
from which it protrudes into Sydney Harbour. Pier 2/3 (originally completed 1912 to 1922) and Wharf 
4/5 (completed 1913 to 1922 and refurbished in 1984) are located within the Walsh Bay Wharves 
Precinct listed on the State Heritage Register (SHR) as an area of cultural heritage significance.  
 

The Walsh Bay Wharves and associated buildings are significant intact port and stevedoring facilities 
created by the Sydney Harbour Trust for maritime trade (completed 1900s-1910s). There are ten 
berths (4 finger wharves), associated sheds and neighbouring bond stores, generally constructed in 
the early 20th Century. Except for Pier 2/3, the majority of Walsh Bay was redeveloped between 1997 
and 2004, predominantly for residential, commercial and cultural purposes. Pier 2/3 also currently 
houses a large collection of movable heritage items from Walsh Bay and other NSW Maritime sites.  
 

The current land use in the Walsh Bay Wharves Precinct generally comprise of: 
• Pier 1 – Sebel Pier One Sydney Hotel 
• Pier 2/3 – used for regular cultural events such as the Sydney Biennale and the Sydney 

Writers’ Festival 
• Wharf 4/5 – Sydney Theatre Company, Bangarra Dance Theatre (BDT), Sydney Dance 

Company and other arts organisations 
• Pier 6/7 – residential apartments and marina facilities 
• Pier 8/9 – commercial office development 
• Shore sheds and bond stores – a range of commercial uses, including offices, restaurants, 

shops and cafes. 
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4 HERITAGE PRINCIPLES 
Walsh Bay State Heritage Listing  
The whole of the Walsh Bay Arts Precinct is located within the Walsh Bay Wharves Precinct which is 
listed on the State Heritage Register (SHR No: 00559). The wharves are of exceptional significance as 
part of the development of Walsh Bay and of Sydney Harbour.  
 
The Walsh Bay Arts Precinct Redevelopment complies with the Heritage Act 1977 (NSW) and other 
associated planning requirements. Pier 2/3 and Wharf 4/5, including Shore Shed 4/5 and the 
surrounding environment, are individually considered as being of state significance. The wharves have 
a strong distinctive character created by the logical use of heavy timber construction and the regular 
grid layout of piles, columns, beams and infill cladding. Wharf 2/3 is one of the few large-scale and 
open industrial wharf facilities in existence and remains the last undeveloped pier on the wharf. 
 

5 HERITAGE APPROACH  
The state significance of the site directed the heritage management approach and stipulates 
endorsement by the Heritage Council of NSW. Tropman & Tropman Architects developed the 
following plans to satisfy the conditions of consent, in consultation with the Heritage Branch:  

• Heritage interpretation plan 
• Conservation management plan:  
• Tenancy fit-out guide  

 
 

Conservation Management Plan 
A Conservation management plan (CMP) is required to provide guidance on preserving and 
maintaining the precinct. The CMP acts as a holistic document for the Walsh Bay Arts and Cultural 
Precinct. Any works planned for the precinct must align with the requirements of the Conservation 
management plan, which also outlines maintenance plans for the precinct.  

The Conservation management plan combines existing CMPs for structures located within the subject 
site of Walsh Bay Arts Precinct, responding to the two State Significant Development Applications – 
SSD 7561 and SSD 8671. As part of the CMP revision, resident arts companies are considered part of 
the intangible cultural heritage of the precinct.  

In line with B71, the Conservation management plan is to be submitted and endorsed by the 
Heritage Division within 5 years of the commencement of works. The Conservation management plan 
will be included at Appendix A once endorsed.  

 

 

Heritage interpretation plan 
The Heritage Interpretation Plan (HIP) outlines the approach to interpretation across the precinct. The 
HIP details a display of moveable heritage items within the shared foyer of Pier 2/3 as well as the 
conservation and archival storage of State Heritage items and industrial heritage objects.  

The Heritage Interpretation Plan was approved by the Heritage Branch in June 2020. Site specific 
interpretation is also included within the HIP relating to themes of people and events.   

Refer to Heritage interpretation plan at Appendix B.   
 
 

Tenancy fit-out guide 
The Tenancy fit-out guide includes a framework for the conservation of State Heritage Items in 
accordance with the NSW State Heritage Act. Please reference the Tenancy fit-out guide which 
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includes information to support tenant planning and fit-out within the overall heritage precinct vision. 
The Conservation Management Plan also supports this document.  

Refer to the Tenancy fit-out guide at Section 2 of the Operational plan of management.  
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6 ATTACHMENT A: CONSERVATION MANAGEMENT PLAN
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DRAFT  

CMP FOREWORD (DRAFT 21.02.2020) 
PREAMBLE 

The subject buildings Pier 2/3, Wharf 4/5 and Shore Shed 4/5 are often collectively referred to as 
both the ‘Walsh Bay Arts Precinct’ (WBAP) and the ‘Walsh Bay Arts and Cultural Precinct’ 

(WBACP). The WBAP refers to the original SSD Applications which did not proceed and WBACP 
refers to the SSD Applications approved in 2018 which did proceed. The difference between the 
two submissions was the WBACP Application approval did not include construction of a 
waterfront square over the water between Pier 2/3 and Wharf 4/5. 

 

The Sydney Theatre Company (STC or STC50) as the largest tenant in Wharf 4/5 made a 
separate application alongside the submission by Create NSW as owner of the subject sites 
and both were dealt with and approved in unison with matching conditions.  

 
STC occupy the whole of Level 1 in Wharf 4/5 and Shore Shed 4/5. STC have a ticket box 

office and administration offices at Ground Level in a portion of Shore Shed 4/5 Hickson 

Road breezeway and entry stair/lift. 

INTRODUCTION  

This Conservation Management Plan has been prepared as a result of the requirement of 

the State Significant Development Approvals: Sydney Theatre Company (SSD 7561); and 

the Walsh Bay Arts and Cultural Precinct (SSD 8671) - dated 1st May 2018, in the context of 

the reinvigoration of the Walsh Bay Precinct east namely Pier 2/3 which while restored in 

2000 was not occupied and Wharf 4/5 which by comparison has been continuously occupied 

by Arts Users since 1984. 

The SSD conditions of approval called for a coming together of a number of older CMPs and 

combining them into an overarching document which reflects the new Arts Based Cultural 

Precinct known as the Walsh Bay Arts Precinct (WBAP). WBACP includes Pier 2/3, Wharf 

4/5 and Shore Shed 4/5. Shore Shed 2/3 is not included in this development. 

In the original 1998 Walsh Bay Precinct Redevelopment DUAP approval, Pier 2/3 was set 

aside for cultural uses. Various proposals had been promulgated including a maritime 

museum and a convention centre which were not approved. 

Wharf 4/5 was omitted from the 1998 Redevelopment as it was already in government 

control with a set of tenants comprising the Sydney Theatre Company, the Sydney Dance 
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DRAFT  

Company, the Australian Theatre for Young People and the Sydney Philharmonia Choirs. 

Other later arrivals included the Bangarra Dance Company. 

The intent of the 1998 DAUP approval was to ensure that the historic wharf setting would 

become a cultural centre with Wharf 4/5, Pier 2/3 and the water court between reflecting a 

suitable adaptive reuse of the State Heritage listed precinct, and in conjunction with the more 

intense uses of residential apartments in the adjacent Pier 6/7 and Shore Sheds 6/7 and Pier 

8/9 adaptively reused as commercial offices. 

The advent of the NSW Government’s proposed Walsh Bay Arts Precinct in 2016 saw that 

intent realised, first in a Business Case and then in a number of subsequent SSDA 

submissions and finally the 2018 approvals.  

While a number of Conservation Management Plans existed for the Walsh Bay Precinct, 

including the 1996 Precinct CMP prepared by Clive Lucas Stapleton & Partners and the 

2000 Pier 2/3 (including Shore Shed 2/3) CMP by Tropman and Tropman.  No CMP had 

been prepared for Wharf 4/5 & Shore Shed 4/5 until the 2007 Conservation Management 

Plan by Graham Brooks & Associates. 

In the concept staged SSDA application of 2016 a Heritage Impact Statement for the Walsh 

Bay Arts Precinct was prepared by Design 5 Architects, and this document was also 

recognised in the SSDA approvals as having relevance to the ongoing redevelopment 

process.  

The combining of the Pier & Wharf sites as a requirement for this Conservation Management 

Plan brings with it a number of difficulties. The whole precinct has a Conservation 

Management Plan and traditionally each lot has had its own CMP. Added to this are 

complexities of ownership within the Walsh Bay Precinct. For example, 99 year leases for 

the many adjacent residential and commercial lots, means that an overarching body, the 

Walsh Bay Precinct Association represents all lot owners of Pier 2/3, Shore Shed 2/3, Pier 

6/7, Shore Shed 6/7 and Shore Shed 8/9, and has a legal approval right over any 

development. Ownership of lots is determined by building boundaries with external spaces 

as common property, managed by the Walsh Bay Precinct Association or adjacent lot 

owners. The day to day management issues are organised by a commercial strata manager. 

The ownership of external areas is complex and relates to the lots and should be subject to 

future closer examination. This is explained in the CMP. 
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DRAFT  

A STARTING POINT  

The cultural uses of Wharf 4/5 and Pier 2/3 over the past 35 years demonstrate that the 

original marine uses have long ceased to exist and are unlikely to ever return. The CMP has 

as its premise that the works approved and carried out under the SSD Approvals Sydney 

Theatre Company (SSD 7561); and the Walsh Bay Arts and Cultural Precinct (SSD 8671) 

represent the extant structure and base line. It should be noted in support of this notion that 

Wharf 4/5, within its existing lease period of 40 years, represents cultural uses which will 

exceed the timeline of the original maritime use, which ceased in the 1970s due to 

containerization and the increase in passenger air travel. 

The works as carried out in the current renewal and adaptive reuse across both buildings, by 

necessity and with approval, by their nature as theatres and associate functions, have had a 

significant impact on the buildings. 

This impact has been recorded and acknowledged in this CMP and in the as built drawings 

and specifications. 

The policies in this CMP which cover Pier 2/3, Wharf 4/5 and Shore Shed 4/5 have been 

drafted to direct future conservation management of the Place and its buildings, by limiting 

and controlling changes and alterations which would have negative impacts on the existing 

structure at the time of occupation under the SSD 7561 and SSD 8671 (2018) approvals. 

The Concept of reinstating the original use as working maritime place is not supported by 

this CMP.  

The Burra Charter of Australian ICOMOS and The Nizhny Tagil Charter for Industrial 

Heritage (TICCIH) 2003 which encourages adaptive reuse of Industrial buildings, have been 

sources to support this philosophic position. The UNESCO approved papers which define 

Intangible Industrial Heritage are also a background to the support of these buildings as 

cultural icons detached from the original use and imbued with their new functions.  

The adaption of the redundant wharfs buildings as a result of intervention by the then NSW 

Labor Premier Neville Wran and executed by Andrew Anderson, David Churches and Vivian 

Fraser, the architects representing the NSW Government Architects Office, set the scene not 

only for the adaptive reuse but also the survival of the Walsh Bay Precinct by halting the 

anticipated demolition for a container based open wharf. 
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DRAFT  

This Conservation Management Plan reflects the benefits of survival through adaptive reuse 

of State Heritage Relics and seeks to control and limit any adverse impacts by the approved 

use or alteration to the existing fabric beyond the current interventions necessary for the 

successful performing arts uses. 

What is Intangible Cultural Heritage? 

The term ‘cultural heritage’ has changed content considerably in recent decades, 

partially owing to the instruments developed by UNESCO. Cultural heritage does 

not end at monuments and collections of objects. It also includes traditions or 

living expressions inherited from our ancestors and passed on to our 

descendants, such as oral traditions, performing arts, social practices, 

rituals, festive events, knowledge and practices concerning nature and the 

universe or the knowledge and skills to produce traditional crafts. 

While fragile, intangible cultural heritage is an important factor in maintaining 

cultural diversity in the face of growing globalization. An understanding of the 

intangible cultural heritage of different communities helps with intercultural 

dialogue, and encourages mutual respect for other ways of life. 

The importance of intangible cultural heritage is not the cultural manifestation 

itself but rather the wealth of knowledge and skills that is transmitted through it 

from one generation to the next. The social and economic value of this 

transmission of knowledge is relevant for minority groups and for mainstream 

social groups within a State, and is as important for developing States as for 

developed ones. 

Source: https://ich.unesco.org/en/what-is-intangible-heritage-00003 

The following summary provides an outline of the CMP. 

Part 1.0 is the Executive Summary 
 

Part 2.0 Introduction identifies the name and boundaries of the subject area/item; the name 

of local government area; including state property identifiers (lot/DP or Vol. / Folio) and 

current owners. This part also Identifies guidelines and publications that have informed the 

CMP process, including limitations and expectations not covered. The names of individual 

authors and their professions are identified. 

 

https://ich.unesco.org/index.php?lg=en&pg=00053
https://ich.unesco.org/index.php?lg=en&pg=00054
https://ich.unesco.org/index.php?lg=en&pg=00055
https://ich.unesco.org/index.php?lg=en&pg=00055
https://ich.unesco.org/index.php?lg=en&pg=00056
https://ich.unesco.org/index.php?lg=en&pg=00056
https://ich.unesco.org/index.php?lg=en&pg=00057
https://ich.unesco.org/en/what-is-intangible-heritage-00003
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DRAFT  

Part 3.0 Documentary Evidence aims to provide a comprehensive investigation and 

analysis of the historical development of the item and its contexts. This part is written in a 

thematic format and identifies comparable items/areas in each thematic phase. The themes 

are selected from the NSW Historical Themes table, dated 4 October 2001. A chronology of 

notable events associated with the item/area is included, along with Historical illustrations, 

maps, plans and digital images. 

 

Part 4.0 Physical Evidence aims to provide a comprehensive investigation and 

identification of the existing fabric of the area and item, both externally and internally. The 

method of investigation is briefly described. Views to and from the place are identified, floor 

plans and elevations are included, and contents / movables are identified. Actual / potential 

archaeological relics or deposits are identified.  

 

Part 5.0 Assessment of Cultural Significance includes a comparison of places identified in 

the documentary and physical evidence sections with the subject site and allows conclusions 

to be reached on comparative significance. An identification of a level of significance (State 

or local) for the item/area is made. A short discussion of the matters raised in Parts 3 and 4 

that relate to defining the curtilage follows including a diagram indicating the curtilage 

boundary. A concise Statement of Significance is included. A series of sub-statements 

addressing each of the seven State Heritage Register Criteria follows from the Statement, 

addressing each of the relevant criterion in greater detail. As the subject site is complex, the 

significance of the place as a whole is assessed as well as the significance of its constituent 

elements.  

 

Part 6.0 Constraints and Opportunities arising from the Statement of Significance are 

identified here. Similarly constraints or opportunities arising from all the statutory and non-

statutory listings that apply to the subject site including owners’ requirements are identified. 

 

Part 7.0 Development of Conservation Policy aims to explain and demonstrate how the 

various constraints and opportunities interact with the statement of significance, and how 

these in turn influence the policy approach to be taken. Policies / guidelines may canvas a 

range of conservation options, but these options are ranked from most desirable to least with 

an explanation of hierarchy or ranking. 
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DRAFT  

Part 8.0 Conservation Policies and Guidelines sets out the definitions used in the Burra 

Charter (conservation, adaptation, etc.) and any other conservation terms that may be used 

in the policies. Policies or guidelines aim to be concise, clear and unambiguous and focus. 

Policies or Guidelines that cover curtilage issues, views, uses and other significant matters 

associated with the fabric and functions of the place are included. Policy and guidelines for 

the site as a whole, as well as for each of the identified significant elements, is included in 

this part. Exemptions from section 57(1) of the Heritage Act arising from the conservation 

policies are identified. There are policies regarding reviews of the CMP, public accessibility 

of the document and interpretation of the area and the subject site. Policies about additional 

listings, removal from lists, or amendments to listings can be included. 

 

Part 9.0 Appendices includes the following: a copy of the Burra Charter, a copy of the brief, 

a glossary of specialised terms and an inventory of previous documentation.   
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7 ATTACHMENT B: HERITAGE INTERPRETATION PLAN  
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W H AR F  T E C H NO L O G Y

T i m b e r  L a dd e r

W O OD E N  E L EM E N T

T he  w o od e n  el e me n t  wit h  bolt s  s ho w n
h er e  is  o ne  of  t he  m an y  build i n g  el e me n t s
t ha t  is  a t e s t am e n t  to  t he  p as t  c on stru c t i o n
m e t ho d s  a nd  t e ch no l o g y  u se d  in  build i n g
t he  Wa ls h  B ay  W har f  P re ci n c t.

T he  wi d e sp r e a d  u se  of  l a rg e  i ro n  bolt s  an d
s c re w s  w as  c o mm o n, of te n  bl a cks m i t h s
w oul d  h an d-f o rg e  t h es e  el e me n t s. T he y
w er e  m ad e  to  wi t h st a n d  l a rg e  a nd  h ea v y
l oa d s.

T i mb e r  w as  a n o th e r  k ey  c on stru c t i o n
m a ter i a l, as  s ee n  t h r o ug h o u t  t he  sit e.
T i mb e r  w as  of te n  l ocal l y  h a rv es t e d  h ar d-
w o od s  h an d  s aw n  a nd  s h ap e d.
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GONDWANA CHOIRS BIOGRAPHY APRIL 2019

Gondwana Choirs is the voice of young Australia. Through the artistic leadership of Lyn Williams, we create and 
present innovative new choral work and drive collaborations which redefine how audiences perceive choirs, and 
what they are capable of.

Our performing ensembles include the Sydney Children’s Choir and Young Men’s Choir, Gondwana Voices, 
Gondwana Chorale, the Gondwana Indigenous Children’s Choir, and the newest Indigenous performing ensemble, 
Marliya. These are supported by the regular and seasonal training programs, engaging up to 1000 young 
people nationally each year. Gondwana presents a range of concerts each year, enjoying strong co-presentation 
relationships with City Recital Hall and the Cairns Regional Council. We have an ongoing collaboration with the 
Australian Chamber Orchestra and provide children’s choruses for Opera Australia and the Sydney Symphony 
Orchestra.  

Our artistic projects are daring and challenge what choirs are capable of stylistically. Marliya, made up of Indigenous 
choristers from Far North Queensland, performed Spinifex Gum, a new full-length stage work at the Adelaide and 
Sydney Festivals. Written by singer/song writer Felix Riebl, this contemporary work featured Marliya and guest 
artists Peter Garrett, Emma Donovan and Briggs. Through the unique blend of choral music, electronica, and 
stunning visuals, Spinifex Gum challenges audiences to consider confronting social issues such as Indigenous youth 
incarceration.

National Choral School gathers young choristers from every state including regional and remote areas to form 
Australia’s national youth choirs. The season now culminates in a four day Festival of Summer Voices, and in the 
last two years has also included a comprehensive series of elective studies, opening up music of other cultures, 
community engagement and new collaborations. These electives include Acehnese dancing, Balinese Gamelan, 
Taiko drumming, as well as community focussed programs in hospitals, nursing homes and music therapy engaging 
with people with physical and intellectual disabilities. 

Our Latitude approach is based on the belief that all talented young Australian singers should perform at the highest 
level, irrespective of financial, social or distance barriers. Based on our model of working with cultural custodians in 
our Indigenous children’s choir program, in 2019 we established a hub of the Sydney Children’s Choir in Fairfield. 
Developed in consultation with STARTTS (a refugee support service) and local schools, this program celebrates the 
musical cultures of the community through engaging specialist artists. 

We engage the best Australian choral conductors, pianists, guest artists and composers, and in Gondwana they find 
a collaborative environment facilitating valuable peer networks and professional development. In 2019 this includes: 
4 permanent staff, 20 regular contractors, and 56 seasonal contractors. Since 1989, approximately 48 Australian 
composers have been commissioned, to write over 250 new works for the choirs, a substantial body of work which 
has made a significant contribution to the artform. 

Gondwana Choirs leads choral training and professional learning for educators. Since 2017 we have developed 
teaching resources (primarily works by Australian composers) to promote quality singing in the classroom and 
creative music making. The Choral Ideas Symposium at National Choral School is a NESA accredited three-day 
program of professional learning activities, designed for music teachers and choral educators.

Many emerging and established Australian composers develop their craft and receive commissions through 
Gondwana Choirs, and many alumni have pursued successful careers as composers because of their positive 
experience in the choirs. Our alumni perform in orchestras, bands and opera companies worldwide. As composers, 
conductors, music teachers, pop artists, and arts workers, they are the next generation of audiences and advocates 
for the arts.

THE SYDNEY CHILDREN’S CHOIR 
The Sydney Children’s Choir proudly represents Sydney as the most prestigious and well-known vocal program 
for young singers of school age. Founded as a single ensemble by Lyn Williams AM in 1989, it now includes 
approximately 500 young people, comprising of performing choirs and training ensembles. They are instantly 
recognised for their crystal-clear sound and known for their precision and artistry. They possess a courageous 
and compelling performance style. 

SCC Young Men’s Choir 

Meeting the Sun

SCC Junior Performing Choir 

GONDWANA INDIGENOUS CHOIR AND MARLIYA 
Based in Cairns, Queensland, Gondwana Indigenous Choir and their ‘big sisters’ Marliya are the most 
powerful and well-recognised group of young Indigenous performers in the country. The rich, vibrant sound 
of the choir warms the hearts of audiences whenever it performs. 

Songs of My Country

Spinifex Gum

GONDWANA NATIONAL CHOIRS 
Australia’s truly national ensembles. Our singers aged 10-25 come from all around Australia, from the cities, 
the suburbs and the bush. They are auditioned every year and come together at National Choral School in 
Sydney for a fortnight of intensive rehearsals, culminating in performances as part of the annual Festival of 
Summer Voices. Gondwana Voices and Gondwana Chorale also reform throughout the year for special 
projects, events or tours. They perform music that is close to their hearts: new Australian works which capture 
the mystery and grandeur of our land and display the cultural diversity of the Australian people. In addition to 
their core repertoire of Australian works, this choir enjoys exploring a varied diet of contemporary music from 
around the world. 

Gondwana Voices 

Gondwana Chorale 
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Early Trade 
 
“The docks and wharves which bristled around Sydney Harbour were fundamental to the commercial 
development of New South Wales…The flow of goods and immigrants which crossed these wharves 
moved New South Wales from a convict settlement to a free colony and in integral part of the 
economic infrastructure of the British Empire.” (Dockside, pg.iii). 
 
In the mid-1800s, Sydney Harbour was a vital commercial centre for the import and export of goods, 
not only to England, but to and from the Pacific Islands. The trade of these goods was pivotal to the 
growth of the colony. 
 
The goods arrived by horse and cart or by water. They were man-handled from their inbound 
transport and piled into bond stores, awaiting the time to be loaded onto ships. There was a mix of 
people – farmers, drovers, merchants, seamen, captains, men of money, men of strength. 
 

 Types of goods that were exported and imported 
 Live animals (sheep and horses primarily) 
 Wool was the biggest export 
 Sandalwood, timber, whale oil, vegetable oil, copper, lead, wine 
 Restrictions on trade due to British Navigation Laws 
 Imports of soap, candles, clothing, glassware, dinnerware 

 
When trade picked up into full swing, stories of pirates abound on the perilous journeys crossing the 
oceans – the risks were astronomical, but the riches to be had were immense for those brave enough 
to sail the seas. The crew themselves did not see a lot of these riches. 
 
 
 
Types of ships 
 

 
The English merchant ship John Wood approaching Bombay (Mumbai), India; oil on canvas by J.C. 
Heard, c. 1850. https://www.britannica.com/technology/ship/Shipping-in-the-19th-century 
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Ships at jetties in Walsh Bay 1872 ANMH Collection Gift from Mr and Mrs Glassford ANMS1096[132] 
 

 
Panoramic Sydney Harbour, Walsh Bay – Port Jackson c1880 ANMH Collection Gift from Captain 
Richard M Davies, Object no00031930 
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Unloading wood from USA Walsh Bay 1959, A1500, K4925, Item barcode 11964567, 
https://recordsearch.naa.gov.au/SearchNRetrieve/Interface/DetailsReports/PhotoDetail.aspx?Barcode
=11964567 

 
Cities and towns - Sydney - Walsh Bay docks - taken from an elevated position CATEGORY: 
Photograph PRINCIPAL CREDIT: Australian News and Information Bureau FORMAT: b&w negative 
TYPE: cellulose acetate STATUS: preservation material, 1967, A1200, L63179, Item barcode 
11661667 
https://recordsearch.naa.gov.au/SearchNRetrieve/Interface/DetailsReports/PhotoDetail.aspx?Barcode
=11661667 
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Labour 
 
Work on the wharf was hard. It was physical. It was intense. It was tough. It was exhausting and 
demanding. The men who worked the wharf were exactly the same. This was not a job for the faint of 
heart. It was back-breaking work. Everything was done by hand and with the help of carts, dolleys, jib 
cranes and horse and cart and later lorries. These photographs are not of the wharfies and wharves 
of Walsh Bay, but they are of Sydney, and show the typical conditions and processes and the brutal 
physicality of the work in Sydney’s working ports. These images are typical of the men and cargo that 
would have been shipped in and out of Walsh Bay. 
 
“Wharfies” were not paid well, they had no job security, they were exposed to all kinds of dangerous 
substances (no such thing as Occupational Health and Safety in those days!), they worked long shifts, 
and the physical nature of carrying/moving/shifting/hauling such heavy loads by hand meant there 
were many injuries. 
 

 
Humping bagged flour for the ship’s hold, Sydney Waterfront, c1940, photographer unknown. 
Waterside Workers Federation of Australia, Z248-82 
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Moving bales of wool, No.22 Wharf, Pyrmont, c1950s photographer unknown, Waterside Workers 
Federation of Australia, Z248-82 
 

 
Stacking bagged potatoes at NO. 35 Wharf, Darling Harbour c1950s (photographer unknown) 
Waterside Workers Federation of Australia, Z248-82 
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Unloading bagged copra at Lever Brothers' Balmain wharf, Sydney, circa 1939 (photographer: S J 
Hood, Press Photography, 124 Pitt Street, Sydney Unilever (Australia) Pty Ltd, N163-15-175 
 

 
Copra handling, Lever Brothers’ Balmain wharf, Sydney, 1957 (photographer: S J Hood, Press 
Photography, 124 Pitt Street, Sydney) Unilever (Australia) Pty Ltd, N163-15-173 
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SS Fiona IV discharges bagged raw sugar at CSR's Pyrmont Refinery wharf, Sydney, mid 1930s 
(photographer: not known) CSR Ltd, 142-3957 
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1910-1953, This collage features various Samuel J Hood Studio photographs. The top photograph 
depicts a wool bale delivery underway at Hickson Road near Walsh Bay wharves in Sydney (c1910 
This photograph depicts a wool bale delivery underway at Hickson Road near Walsh Bay wharves in 
Sydney. In the centre of the image just beyond the carriages is a small sandstone building with a sign 
which reads 'Registered Public Weighbridge No.69 '. The building in the background to the left is 
Central Wharf Stevedoring Company. see 00035628). The circular and lower right image may relate 
to the visit of the German four-masted steel barque MAGDALENE VINNEN to Woolloomooloo, 
Sydney in March 1933, of which Hood produced an array of images of the crew participating in sports 
on deck, loading wool bales and climbing the rigging. Samuel J Hood Studio, ANMM Collection, 
Object No:00035627  
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The Impact of War 
 
The outbreak of World War I in 1914 brought a halt to the growth of Millers Point.  
 
Hickson Road became known as “The Hungry Mile” with men going from wharf to wharf looking for 
work to feed themselves and their families. 
 
 
  


	WBAP_OPM_Section 6_Heritage Conservation Management_v1.1
	1 Glossary of terms
	Abbreviations
	Definitions

	2 Introduction
	Objective of this document
	Relationship to other documents

	3 Background
	Site context and history

	4 heritage principles
	Walsh Bay State Heritage Listing

	5 Heritage Approach
	Conservation Management Plan
	Heritage interpretation plan
	Tenancy fit-out guide

	6 Attachment A: Conservation Management Plan
	7 Attachment B: Heritage Interpretation Plan

	2. Attachment A 1836 CMP Foreword 26.02.20
	3. Attachment B INT 06_200327



