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1 GLOSSARY OF TERMS

Abbreviations

Interpretation: For the purposes of this document, the following apply:
e CMP: Conservation management plan

¢ SHR: State Heritage Register

e HIP: Heritage interpretation plan

o WBAP: Walsh Bay Arts Precinct

Definitions
Interpretation: For the purposes of this document, the following apply:

e Authority/authorities: Refers to Heritage NSW, NSW Department of Planning, Industry &
Environment or City of Sydney Council, as appropriate.

e Building fabric: Refers to the structural materials, cladding or external walls, insulation and
surface finishes that enclose the interior of a building, separating the interior from the external. The
building fabric may include elements such as roof, walls, windows, doors, some floors and
associated components. In some cases, it may be used to refer to all the original elements, finishes
and surfaces.
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2 INTRODUCTION

Objective of this document

This documentation has been prepared to safeguard the original design intent and heritage building
fabric of the Walsh Bay commercial wharves. It aims to provide guidance for future developments to
ensure consistency in conservation. Heritage and Conservation is a priority in the redevelopment of
Walsh Bay as an Arts and Cultural Precinct. Create NSW and arts tenants are required to adhere to
the documentation outlined in this section. The heritage and conservation approach intends to allow
sensitive management and preservation of core heritage values whilst reimagining how this significant
site can redevelop for new audiences and be treasured for years to come.

Relationship to other documents
Read this Guide in conjunction with:
e Other sections of the Operational plan of management (OPM)
e Heritage interpretation plan
e Tenancy fit-out guide
e Conservation management plan
e Any other document cited

If there are any inconsistencies between this Plan and the lease agreement, the lease agreement
takes precedence.

3 BACKGROUND

Site context and history

The Walsh Bay Arts Precinct is located to the northern periphery of Sydney CBD’s geographic
peninsula, with a main frontage and entrance along the north western alignment of Hickson Road,
from which it protrudes into Sydney Harbour. Pier 2/3 (originally completed 1912 to 1922) and Wharf
4/5 (completed 1913 to 1922 and refurbished in 1984) are located within the Walsh Bay Wharves
Precinct listed on the State Heritage Register (SHR) as an area of cultural heritage significance.

The Walsh Bay Wharves and associated buildings are significant intact port and stevedoring facilities
created by the Sydney Harbour Trust for maritime trade (completed 1900s-1910s). There are ten
berths (4 finger wharves), associated sheds and neighbouring bond stores, generally constructed in
the early 20" Century. Except for Pier 2/3, the majority of Walsh Bay was redeveloped between 1997
and 2004, predominantly for residential, commercial and cultural purposes. Pier 2/3 also currently
houses a large collection of movable heritage items from Walsh Bay and other NSW Maritime sites.
The current land use in the Walsh Bay Wharves Precinct generally comprise of:

e Pier 1 — Sebel Pier One Sydney Hotel

e Pier 2/3 — used for regular cultural events such as the Sydney Biennale and the Sydney
Writers’ Festival

e Wharf 4/5 — Sydney Theatre Company, Bangarra Dance Theatre (BDT), Sydney Dance
Company and other arts organisations

e Pier 6/7 — residential apartments and marina facilities
e Pier 8/9 — commercial office development

e Shore sheds and bond stores — a range of commercial uses, including offices, restaurants,
shops and cafes.
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4 HERITAGE PRINCIPLES
Walsh Bay State Heritage Listing

The whole of the Walsh Bay Arts Precinct is located within the Walsh Bay Wharves Precinct which is
listed on the State Heritage Register (SHR No: 00559). The wharves are of exceptional significance as
part of the development of Walsh Bay and of Sydney Harbour.

The Walsh Bay Arts Precinct Redevelopment complies with the Heritage Act 1977 (NSW) and other
associated planning requirements. Pier 2/3 and Wharf 4/5, including Shore Shed 4/5 and the
surrounding environment, are individually considered as being of state significance. The wharves have
a strong distinctive character created by the logical use of heavy timber construction and the regular
grid layout of piles, columns, beams and infill cladding. Wharf 2/3 is one of the few large-scale and
open industrial wharf facilities in existence and remains the last undeveloped pier on the wharf.

5 HERITAGE APPROACH

The state significance of the site directed the heritage management approach and stipulates
endorsement by the Heritage Council of NSW. Tropman & Tropman Architects developed the
following plans to satisfy the conditions of consent, in consultation with the Heritage Branch:

e Heritage interpretation plan
e Conservation management plan:
e Tenancy fit-out guide

Conservation Management Plan

A Conservation management plan (CMP) is required to provide guidance on preserving and
maintaining the precinct. The CMP acts as a holistic document for the Walsh Bay Arts and Cultural
Precinct. Any works planned for the precinct must align with the requirements of the Conservation
management plan, which also outlines maintenance plans for the precinct.

The Conservation management plan combines existing CMPs for structures located within the subject
site of Walsh Bay Arts Precinct, responding to the two State Significant Development Applications —
SSD 7561 and SSD 8671. As part of the CMP revision, resident arts companies are considered part of
the intangible cultural heritage of the precinct.

In line with B71, the Conservation management plan is to be submitted and endorsed by the
Heritage Division within 5 years of the commencement of works. The Conservation management plan
will be included at Appendix A once endorsed.

Heritage interpretation plan

The Heritage Interpretation Plan (HIP) outlines the approach to interpretation across the precinct. The
HIP details a display of moveable heritage items within the shared foyer of Pier 2/3 as well as the
conservation and archival storage of State Heritage items and industrial heritage objects.

The Heritage Interpretation Plan was approved by the Heritage Branch in June 2020. Site specific
interpretation is also included within the HIP relating to themes of people and events.

Refer to Heritage interpretation plan at Appendix B.

Tenancy fit-out guide

The Tenancy fit-out guide includes a framework for the conservation of State Heritage Items in
accordance with the NSW State Heritage Act. Please reference the Tenancy fit-out guide which
OPM | Version 1.1 Page 4



includes information to support tenant planning and fit-out within the overall heritage precinct vision.
The Conservation Management Plan also supports this document.

Refer to the Tenancy fit-out guide at Section 2 of the Operational plan of management.
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6 ATTACHMENT A: CONSERVATION MANAGEMENT PLAN
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Tropman & Tropman Architects DRA FT 1

Preliminary Conservation Management Plan Ref: 1836:
Pier 2/3, Wharf 4/5 & Shore Shed 4/5, Walsh Bay, NSW Feb 2020

CMP FOREWORD (DRAFT 21.02.2020)

PREAMBLE

The subject buildings Pier 2/3, Wharf 4/5 and Shore Shed 4/5 are often collectively referred to as
both the ‘Walsh Bay Arts Precinct’ (WBAP) and the ‘Walsh Bay Arts and Cultural Precinct’
(WBACP). The WBAP refers to the original SSD Applications which did not proceed and WBACP
refers to the SSD Applications approved in 2018 which did proceed. The difference between the
two submissions was the WBACP Application approval did not include construction of a
waterfront square over the water between Pier 2/3 and Wharf 4/5.

The Sydney Theatre Company (STC or STC50) as the largest tenant in Wharf 4/5 made a
separate application alongside the submission by Create NSW as owner of the subject sites
and both were dealt with and approved in unison with matching conditions.

STC occupy the whole of Level 1 in Wharf 4/5 and Shore Shed 4/5. STC have a ticket box
office and administration offices at Ground Level in a portion of Shore Shed 4/5 Hickson
Road breezeway and entry stair/lift.

INTRODUCTION

This Conservation Management Plan has been prepared as a result of the requirement of
the State Significant Development Approvals: Sydney Theatre Company (SSD 7561); and
the Walsh Bay Arts and Cultural Precinct (SSD 8671) - dated 1t May 2018, in the context of
the reinvigoration of the Walsh Bay Precinct east namely Pier 2/3 which while restored in
2000 was not occupied and Wharf 4/5 which by comparison has been continuously occupied
by Arts Users since 1984.

The SSD conditions of approval called for a coming together of a number of older CMPs and
combining them into an overarching document which reflects the new Arts Based Cultural
Precinct known as the Walsh Bay Arts Precinct (WBAP). WBACP includes Pier 2/3, Wharf
4/5 and Shore Shed 4/5. Shore Shed 2/3 is not included in this development.

In the original 1998 Walsh Bay Precinct Redevelopment DUAP approval, Pier 2/3 was set
aside for cultural uses. Various proposals had been promulgated including a maritime

museum and a convention centre which were not approved.

Wharf 4/5 was omitted from the 1998 Redevelopment as it was already in government

control with a set of tenants comprising the Sydney Theatre Company, the Sydney Dance
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Preliminary Conservation Management Plan Ref: 1836:
Pier 2/3, Wharf 4/5 & Shore Shed 4/5, Walsh Bay, NSW Feb 2020

Company, the Australian Theatre for Young People and the Sydney Philharmonia Choirs.
Other later arrivals included the Bangarra Dance Company.

The intent of the 1998 DAUP approval was to ensure that the historic wharf setting would
become a cultural centre with Wharf 4/5, Pier 2/3 and the water court between reflecting a
suitable adaptive reuse of the State Heritage listed precinct, and in conjunction with the more
intense uses of residential apartments in the adjacent Pier 6/7 and Shore Sheds 6/7 and Pier
8/9 adaptively reused as commercial offices.

The advent of the NSW Government’s proposed Walsh Bay Arts Precinct in 2016 saw that
intent realised, first in a Business Case and then in a number of subsequent SSDA
submissions and finally the 2018 approvals.

While a number of Conservation Management Plans existed for the Walsh Bay Precinct,
including the 1996 Precinct CMP prepared by Clive Lucas Stapleton & Partners and the
2000 Pier 2/3 (including Shore Shed 2/3) CMP by Tropman and Tropman. No CMP had
been prepared for Wharf 4/5 & Shore Shed 4/5 until the 2007 Conservation Management
Plan by Graham Brooks & Associates.

In the concept staged SSDA application of 2016 a Heritage Impact Statement for the Walsh
Bay Arts Precinct was prepared by Design 5 Architects, and this document was also
recognised in the SSDA approvals as having relevance to the ongoing redevelopment

process.

The combining of the Pier & Wharf sites as a requirement for this Conservation Management
Plan brings with it a number of difficulties. The whole precinct has a Conservation
Management Plan and traditionally each lot has had its own CMP. Added to this are
complexities of ownership within the Walsh Bay Precinct. For example, 99 year leases for
the many adjacent residential and commercial lots, means that an overarching body, the
Walsh Bay Precinct Association represents all lot owners of Pier 2/3, Shore Shed 2/3, Pier
6/7, Shore Shed 6/7 and Shore Shed 8/9, and has a legal approval right over any
development. Ownership of lots is determined by building boundaries with external spaces
as common property, managed by the Walsh Bay Precinct Association or adjacent lot
owners. The day to day management issues are organised by a commercial strata manager.
The ownership of external areas is complex and relates to the lots and should be subject to

future closer examination. This is explained in the CMP.

Z:\2018 PROJECTS\1836 Walsh Bay Arts Precinct\1836 CMP\1836 CMP - Issued\1836 CMP Foreword 26.02.20.docx 2



Tropman & Tropman Architects DRA FT 3

Preliminary Conservation Management Plan Ref: 1836:
Pier 2/3, Wharf 4/5 & Shore Shed 4/5, Walsh Bay, NSW Feb 2020

A STARTING POINT

The cultural uses of Wharf 4/5 and Pier 2/3 over-the past 35 years demonstrate that the
original marine uses have long ceased to exist and are unlikely to ever return. The CMP has
as its premise that the works approved and carried out under the SSD Approvals Sydney
Theatre Company (SSD 7561); and the Walsh Bay Arts and Cultural Precinct (SSD 8671)
represent the extant structure and base line. It should be noted in support of this notion that
Wharf 4/5, within its existing lease period of 40 years, represents cultural uses which will
exceed the timeline of the original maritime use, which ceased in the 1970s due to

containerization and the increase in passenger air travel.

The works as carried out in the current renewal and adaptive reuse across both buildings, by
necessity and with approval, by their nature as theatres and associate functions, have had a

significant impact on the buildings.

This impact has been recorded and acknowledged in this CMP and in the as built drawings

and specifications.

The policies in this CMP which cover Pier 2/3, Wharf 4/5 and Shore Shed 4/5 have been
drafted to direct future conservation management of the Place and its buildings, by limiting
and controlling changes and alterations which would have negative impacts on the existing
structure at the time of occupation under the SSD 7561 and SSD 8671 (2018) approvals.

The Concept of reinstating the original use as working maritime place is not supported by
this CMP.

The Burra Charter of Australian ICOMOS and The Nizhny Tagil Charter for Industrial
Heritage (TICCIH) 2003 which encourages adaptive reuse of Industrial buildings, have been
sources to support this philosophic position. The UNESCO approved papers which define
Intangible Industrial Heritage are also a background to the support of these buildings as

cultural icons detached from the original use and imbued with their new functions.

The adaption of the redundant wharfs buildings as a result of intervention by the then NSW
Labor Premier Neville Wran and executed by Andrew Anderson, David Churches and Vivian
Fraser, the architects representing the NSW Government Architects Office, set the scene not
only for the adaptive reuse but also the survival of the Walsh Bay Precinct by halting the

anticipated demolition for a container based open wharf.
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Preliminary Conservation Management Plan Ref: 1836:
Pier 2/3, Wharf 4/5 & Shore Shed 4/5, Walsh Bay, NSW Feb 2020

This Conservation Management Plan reflects the benefits of survival through adaptive reuse
of State Heritage Relics and seeks to control and limit any adverse impacts by the approved
use or alteration to the existing fabric beyond the current interventions necessary for the

successful performing arts uses.

What is Intangible Cultural Heritage?

The term ‘cultural heritage’ has changed content considerably in recent decades,
partially owing to the instruments developed by UNESCO. Cultural heritage does
not end at monuments and collections of objects. It also includes traditions or
living expressions inherited from our ancestors and passed on to our

descendants, such as oral traditions, performing arts, social practices,

rituals, festive events, knowledge and practices concerning nature and the

universe or the knowledge and skills to produce traditional crafts.

While fragile, intangible cultural heritage is an important factor in maintaining
cultural diversity in the face of growing globalization. An understanding of the
intangible cultural heritage of different communities helps with intercultural

dialogue, and encourages mutual respect for other ways of life.

The importance of intangible cultural heritage is not the cultural manifestation
itself but rather the wealth of knowledge and skills that is transmitted through it
from one generation to the next. The social and economic value of this
transmission of knowledge is relevant for minority groups and for mainstream
social groups within a State, and is as important for developing States as for

developed ones.

Source: https://ich.unesco.org/en/what-is-intangible-heritage-00003

The following summary provides an outline of the CMP.

Part 1.0 is the Executive Summary

Part 2.0 Introduction identifies the name and boundaries of the subject area/item; the name
of local government area; including state property identifiers (lot/DP or Vol. / Folio) and
current owners. This part also ldentifies guidelines and publications that have informed the
CMP process, including limitations and expectations not covered. The names of individual

authors and their professions are identified.
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Preliminary Conservation Management Plan Ref: 1836:
Pier 2/3, Wharf 4/5 & Shore Shed 4/5, Walsh Bay, NSW Feb 2020

Part 3.0 Documentary Evidence aims to provide a comprehensive investigation and
analysis of the historical development of the item and its contexts. This part is written in a
thematic format and identifies comparable items/areas in each thematic phase. The themes
are selected from the NSW Historical Themes table, dated 4 October 2001. A chronology of
notable events associated with the item/area is included, along with Historical illustrations,

maps, plans and digital images.

Part 4.0 Physical Evidence aims to provide a comprehensive investigation and
identification of the existing fabric of the area and item, both externally and internally. The
method of investigation is briefly described. Views to and from the place are identified, floor
plans and elevations are included, and contents / movables are identified. Actual / potential

archaeological relics or deposits are identified.

Part 5.0 Assessment of Cultural Significance includes a comparison of places identified in
the documentary and physical evidence sections with the subject site and allows conclusions
to be reached on comparative significance. An identification of a level of significance (State
or local) for the item/area is made. A short discussion of the matters raised in Parts 3 and 4
that relate to defining the curtilage follows including a diagram indicating the curtilage
boundary. A concise Statement of Significance is included. A series of sub-statements
addressing each of the seven State Heritage Register Criteria follows from the Statement,
addressing each of the relevant criterion in greater detail. As the subject site is complex, the
significance of the place as a whole is assessed as well as the significance of its constituent

elements.

Part 6.0 Constraints and Opportunities arising from the Statement of Significance are
identified here. Similarly constraints or opportunities arising from all the statutory and non-

statutory listings that apply to the subject site including owners’ requirements are identified.

Part 7.0 Development of Conservation Policy aims to explain and demonstrate how the
various constraints and opportunities interact with the statement of significance, and how
these in turn influence the policy approach to be taken. Policies / guidelines may canvas a
range of conservation options, but these options are ranked from most desirable to least with

an explanation of hierarchy or ranking.
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Preliminary Conservation Management Plan Ref: 1836:
Pier 2/3, Wharf 4/5 & Shore Shed 4/5, Walsh Bay, NSW Feb 2020

Part 8.0 Conservation Policies and Guidelines sets out the definitions used in the Burra
Charter (conservation, adaptation, etc.) and any other conservation terms that may be used
in the policies. Policies or guidelines aim to be concise, clear and unambiguous and focus.
Policies or Guidelines that cover curtilage issues, views, uses and other significant matters
associated with the fabric and functions of the place are included. Policy and guidelines for
the site as a whole, as well as for each of the identified significant elements, is included in
this part. Exemptions from section 57(1) of the Heritage Act arising from the conservation
policies are identified. There are policies regarding reviews of the CMP, public accessibility
of the document and interpretation of the area and the subject site. Policies about additional

listings, removal from lists, or amendments to listings can be included.

Part 9.0 Appendices includes the following: a copy of the Burra Charter, a copy of the brief,

a glossary of specialised terms and an inventory of previous documentation.
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7 ATTACHMENT B: HERITAGE INTERPRETATION PLAN
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INTRODUCTION TO HERITAGE INTERPRETATION STRATEGY

STAGE 3 SUBMISSION TO HERITAGE NSW

1.1 The Aim of the Walsh Bay Arts and Cultural Precinct Interpretation Plan

The original Walsh Bay precinct was a complex grouping of buildings unique in its execution as a working port due
to the planned programme of development of urban renewal in the 1900s following the outbreak of the Bubonic
plague.

The first Interpretation plan of 1998 concentrated on the physical nature of the place and its marine engineering
formation and functions.

This plan, while incorporating the same physicality, aims to “flesh out” the story adding a human aspect to the
place, from the first nations people who live and thrived from the rich waters of the bay, the rough and tumble of
the colonial docks, the 1900s “machine for loading" by Hickson and Walsh and the Arts and cultural inhabitants
and their journey from itinerants to permanent occupants reinvigoration the former piers and sheds with plays and
music.

1.2 Background

In 1996 Walsh Bay was the subject of a vast urban renewal. The site is considered of particularly high state
significance and with the commitment of the then state government work began on a multimillion dollar restoration
and adaptive reuse of the 18 hectare precinct. Each site was developed and passed back to public or private
hands. The whole of the land and water based buildings were affected through the redevelopment which can be
described as being holistic and consistent throughout.

The Walsh Bay partnership which was a consortium of Mirvac and Transfield, was responsible for all but the Wharf
4/5 renewal programme. That had been adaptively fitted for the Sydney Dance Company and Sydney Theatre
Company in 1984 under the guidance of the Government Architects, (Andrew Andersen and David Churches) and
Vivian Frazer.

The Walsh Bay Interpretation Plan by TTA and HPA architects 1996 sought to provide a strategy for the whole of
the site.

By 2004 this was largely completed and included signage, exhibitions and installations throughout all of the Public
and private spaces in accordance with the plan.

Missing from the precinct for many years was the cultural centre in Pier 2/3 to augment the Pier 4/5 cultural
success story. This had been a key part of the 1998 development approval.

In 2018 the original intent was realised in the form of an approval which encompassed ~Pier 2/3, Wharf 4/5,
Shoreshed 4/5 and the associated public domain.

Two State Significant Development Approvals (SSDA) now allow an extensive complex of
theatres and performance spaces to be built. The Sydney Theatre Company is a major tenant
in Pier 4/5 and their new theatre refurbishment known as STC 50 is an integral part of the
process.

The WBACP Interpretation Strategy is designed to be a template across the precinct
interpretation for the arts precinct. It is based on and builds on the 1996 Interpretation Plan
and follows similar methodologies.

1.3 Interpretation at Walsh Bay Art & Cultural Precinct

INSW will develop the Walsh Bay Arts & Cultural Precinct in a fast track programme which will
see the site developed into a world class cultural centre in a unique waterfront heritage
environment. The WBACP Interpretation Plan has been prepared specifically for the WBACP
site and includes selected items of Moveable Heritage Items on Pier 2/3 as identified in the
SSDA approval.

1.4 Visitors

The visitor profile will relate to cultural users as a direct focus for the activities designed for the
specific WBACP as well as residential, commercial and weekend visitors. Walsh Bay is
accessible by foot, bicycle, public transport and private vehicles, similar to the neighbouring
precincts of The Rocks and Darling Harbour.

1.5 Ongoing Management
The precinct is controlled through several owners’ groups, 99 lease lot owners’ corporations
and lot owners in a similar structure to a Strata Title.

The Precinct Management Association is an amalgamation of representatives from each 99
year lot owner bodies and stakeholders. All new work within the precinct requires that body’s
approval.

1.6 Contractual Obligations

The implementation of the Walsh Bay Arts & Cultural Precinct Project is subject to an
agreement between INSW and Create NSW and the Government of NSW. The cultural
organisations are tenants of Create NSW.

1.7 Monitoring

The Walsh Bay Precinct Management Association (PMA) controls ongoing management of all
parts of the precinct. This includes all historic sites, industrial heritage, signage and the public
realm except where dedicated to the Sydney City Council. Each Lot owner is the custodian of
the relics and interpretation devices within their lot.

EXTRACTED FROM WALSH BAY ARTS AND CULTURAL PRECINCT INTERPRETATION PLAN(DRAFT
ISSUE 10, AMENDED ON MARCH 2019), PREPARED BY TROPMAN & TROPMAN ARCHITECTS

1.8 Outline of Work Proposed

As part of the Interpretation strategy, INSW and its consultants propose to:

1. Carry out research and access oral history interviews to the best archival practice. (STC Dance Bangarra, ATYP,
Philharmonia Choirs, ACO, Bell Shakespeare Co and other users)

2. Develop themes for interpretation specific to the WBACP based on the People and Events.

3. Disseminate and produce the histories of WBACP precinct in an appropriate medium.

4. Collate existing research in an accessible format.

5. Involve visitors, residents and Arts users in the experience and assist in their understanding of Walsh Bay Arts and
Cultural Precinct and its place in the City of Sydney, the state of NSW and Australia.

6. Incorporate interpretation into the design of the fabric and architecture in conjunction with the design team in
association with the architects and client.

7. Prepare site specific installations which are relevant to the location and its history

8. Summarize the new beginnings of the Walsh Bay Redevelopment through the eyes of the Stakeholders 1980s - 2000s

and beyond.

9.A ledge participants and

who have contributed to the Interpretation Strategy.

1.9 Publications

Publications will be prepared as follows:

1. General Interpretation Strategy. (This Document which is based on the Walsh Bay Interpretation Plan 1999)

2. Identify oral history tapes and transcripts of relevant living and accessible people involved in the development and
management of the WBACP past and present to be delivered with the revised CMP. Note that the Sydney Theatre
Company has an extensive archive, including film and oral histories.

3. Provide Industrial Heritage Inventory based on both the moveable items and the fixed items now reduced to be relevant
to the WBACP prepared by ICS and TZG.

4. Provide pamphlets and a website on the general nature of Walsh Bay Arts Precinct.

1.10 Physical Works

Physical works proposed are as follows:

1. Way Finding Signage and annotation of sites and objects in conjunction with the overall signage packages, in
conjunction with City of Sydney for directional signage external to the site.

2. Descriptions of Conservation of historic buildings as well as structures for reuse. (as per the SSDA approvals)

3. Conservation or archival storage of items of Industrial heritage located now in Pier 2/3 and any relic in the Piers
identified as a State Heritage item.

4. Sculpture objects with interpretive themes as a part of the Public Art Programme for the WBACP.

5. Use the new theatres’ foyers and public Breezeways of Pier 2/3 and 4/5 as interpretive display locations.

6. Restore and augment the major interpretive display for the Walsh Bay Redevelopment site in the breezeway of Pier 2/3.

7. Tell the stories thorough defined narrative across the WBACP.

8. Use the multimedia digital platforms to tell the stories.
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1 HERITAGE INTERPRETATION PANEL

No Location Panel type | Dimension Material Theme Story
1.001 4/5 Shore Shed Heritage Stairs E 180X180 Technology Heritage Stairs
1.002 SPC Entry D1 600X600 6mm aluminium Technology The Pile System Component
1.003 4/5 Breezewa A 420x320 Technology Heritage lift. ltems 81, 87 four wheel trolleys and wool bale.
1.004 v A 420x320 Technology Item 45 metal lamp, lighting and electricity on the wharf.
The story of people who worked and used the items:
1.005 A 420x320 . People Story of The Wharfies; the people who worked and used the items and their hard labour.
1.006 4/5 Breezeway A 2205320 Laminated glass
1.007 A 420X420 Commerce The wool trade
1.008 A 420x320
1.009 2/3 Breezeway A 420320 Laminated glass People The impact of the Bubonic Plague on the land, industry & people, the development of The Harbour Trust & the resumption.
1.010 A 420x320
1.011 D2 600x600 To be co-ordinated with tenants.
1.012 D2 600x600 The Sydney Theatre Company (STC): Text provided by tenants
1.013 A 420x320
1014 A 420x320 The Sydney Dance Company (SDC): Text sourced from webpage.
1.015 A 420X420 The Bangarra Dance Company: Text provided by tenant.
. Commerce art and
1.016 4/5 Breezeway & 2/3 Colonnade D2 600X600 | Laminated glass culture
1017 A 420X320 The Song Company: Text from webpage.
1.018 A 420X320 The Choirs: Text sourced from webpage.
1.019 A 420x320
The ACO: Text sourced from webpage.
1.020 A 420x320
1.021 A 420X320 The Australian Theatre for Young People (ATYP): Text sourced from webpage.
1.022 SDC Café D1 600X600 6mm aluminium Commerce art and The story of people and places:
culture Exploiting natural resources & primary industry booms
- whaling - early uses of the site, Walker's Wharf period
- forestry - significance of abundant timber as the primary building material
- Developing sheep, cattle and mining industries
- the precinct’s role as vital infrastructure for wool export
1.023 Bangarra foyer D1 600X600 6mm aluminium Commerce art and The maintenance of the piling system into the future.
culture
1.024-1.025 4/5 Wharf apron barrier . . .
P! B 720x250 People Ships, shipyards and ship bulding.
1.026-1.027 4/5 Wharf apron barrier Baked enamel on
B 720x250 h steel People Wharves, the development of the foreshore
B 720x250 People Ships
eEy SHe-ate < Ll
1.031 SDC Café C 200x200 Technology Components of overhead cranes
1.032 Bangarra foyer C 200x200 Technology Wooden element with bolts
1.033 Bangarra foyer A 420X320 Technology Item 29 Timber ladder wall hung.
1.034 2/3 Foyer E 180X180 | 6mm aluminium Technology 2/3 Heritage Stairs
1.035 2/3 Foyer D1 600X600 People Inventing devices
- much of the industrial equipment at Walsh Bay shows resourceful recycling of “bits and pieces”
of other machines (eg bicycle sprockets, railway buffers) as well as one-of manufacture of certain items (eg switches and housing)
1.036 2/3 Deadhouse E 180X180 Dead House Dead House
1.037-1.038 2/3 Wharf apron barrier
Shipping captains and migrantion who came
International shipping size, port management and cargo handling
B 720x250 Baked enar;eelpjn People - Shipping to and from Australian ports
1.039-1.040 2/3 Wharf apron barrier - Developing harbour facilities
B 720x250 People - the early, ad hoc development of Walsh Bay and the subsequent work of Sydney Harbour Trust
1.041-1.042 2/3 Wharf apron barrier
B 720x250 People
1.043 2/3 Main entry C 200x200 Technology Metal element with switch
1.044 2/3 Main entry C 200x200 Technology Letter signage
1.045 2/3 commercial C 200x200 Technology Electrical element
1.046 2/3 Foyer A 420X320 Technology Item 83 Jib crane components suspender from above
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1 HERITAGE INTERPRETATION PANEL

No Location Panel type imension Material Theme Story
1.047 2/3 Hydraulic Hoist A 420X320 Technology Item 121 hydraulic hoist
| 1.048 2/3 Shared Foyer (Bell & ATYP) A 420X320 Technology Item 33 Overhead sheath beneath foyer stairs
1.049 E 180X180 Technology Haunch
1.050 E 180X180 6mm aluminium Technology Top chord of truss
1.051 2/3 Interpretation Wall E 180X180 Technology Ground floor storey post
1.052 E 180X180 Technology Storey post splice
1.053 E 180X180 Technology Storey post
1.054 E 180X180 Technology Knee Brace
1.055 2/3 Interpretation Wall E 180X180 Technology Gutter
1.056 E 180X180 Technology Pile
1.057 2/3 Interpretation Wall D1 600X600 Technology Heritage object location map
1.058 600X600 Technology Heritage object location map

1.101 2/3 Mezanine Shared Foyer 600X600 People

Shaping the city: Sydney into the 20th century, the impact of wars and great depression and the triumph of the Harbour Bridge.

Heritage Lift

The storey of Sydney Theatre Company and their history on the Wharf

The architects of the wharves and their unique heritage vision

Building fittings

Industrial metal sign

Existing Gantry Rails in workshop to be reinstalled

Item 70 Scale

Carrying on Shakespeares legacy- the work of Bell Shakespeare.

Local communities of Millers Point- the story of Shirley Ball.

Crane accessory

1.201 4/5 Heritage Lift 180X180 Technology

1.202 STC D1 600X600

1208 STe D1 600X600 Arts & Culture

1.204 STC D1 600X600

1.205 STC D1 600X600

1.206 STC bar C 200x200 Technology

1.207 STC bar C 200x200 6 Jumini Technology

1.208 STC Gantry Rails E 180x180_| MM @uminium Technology

1.209 STC bar A 420X330 Technology

1.210 2/3 Bell Corridor D1 600X600 Arts & Culture

1.211 ACO function space D1 600X600 People
1212-1.213 213 Shared Foyer < 200x200 People

1.214 2/3 Shared Foyer C 200x200 Technology

1.215 ACO function space C 200x200 Technology

1.301 STC level 2 theatre foyer D1 600X600 People

6 |lumini
1.302 2/3 Shared Foyer D1 600X600 mm aluminium Arts & Culture

Digital Shipping People

Panels and trade

Aboriginal Culture
in Port Jackson

Cargo door wheel

A social history- The Rocks Green Bans, protetcing the heritage of Millers Point, Dawes Point and The Rocks. Shaping the community with a social history.

2019-the future
The precinct's recent and future role as a ‘cultural’ hub and international destination as a contemporary theme

Slides of the interpretation information alternating with the general information.
International shipping size, port management and cargo handling

- Shipping to and from Australian ports

- Developing harbour facilities

overview - the early, ad hoc development of Walsh Bay and the subsequent work of Sydney Harbour Trust
Alternating information with general info. Slides, not animated.
On the digital format only to allow a more dramatic effect .Aboriginal habitation and uses of the site.
Displacing Aboriginal people - the epidemic of 1789 and the virtual extinction of the Cadigal clan.
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1 HERITAGE INTERPRETATION PANEL

PANEL TYPE QUANTITIES
PANEL
TYPE DIMENSION Qry
A 420X320 21
B 720X250 10
c 200X200 9
D1 600X600 15
D2 600X600 3
E 180X 180 13
71

2 MOVEABLE OBJECT DISPLAY ON PEDESTAL

Panel
No Location Item no no Tag no Ref
2.002 SDC Café 43 1.031| 47-82 [Components of overhead cranes
2.003 Bangarra Function Space 64 1.032 - Wooden element with bolts
2.004 66 1.043 - Metal element with switch
2.005 2/3 Shared Foyer 68 1.044 12 Signage
2.006 79 1.045 - Electrical element
2.201 STC Bar 86 1.026 9 Building fittings
2.202 101 1.027 118 Metal sign
2263 85 22 20 Woodenelerents
2204 2/3 Level 1 Shared Foyer 16 1213 120 Wooden-sigh-'gym-open
2.205 46 1.214 85 Crane accessory
2.206 ACO Function Space 50 1.215 - Metal element with wheel
TOTAL DISPLAY ON PEDESTAL 9

2

H SELECTED MOVABLE HERITAGE
OBJECT (SMALL ITEMS)

e—PANELTYPEC

SELECTED STOREY POST -
DISPLAY PEDESTAL
POLISHED TIMBER

2 TYPICAL EXAMPLE OF HERITAGE INTERPRETATION
DISPLAY ON SALVAGED TIMBER STOREY POST PEDESTAL.
REFER PLANS FOR LOCATIONS.

3 MOVEABLE OBJECT DISPLAY (LARGER ITEMS)

No Location Item No Tag No [ltem Panel no PANEL TYPE A

3.001 4/5 Heritage lift 81 9 4 Wheel Trolley 1.003 NEXT TO MOVABLE HERITAGE OBJECT

3.002 45 37-65 Metal Lamps 1.004 3

2003 - - 29 116 — n - 1033 SELECTED MOVABLE HERITAGE OBJECT

3.004 2/3 Hydraulic Hoist 102 121 Existing hydraulic hoist 1.047

3.005 2/3 Shared Foyer (Bell & ATYP) 33 97 Overhead Sheath 1.048

3.006 Haunch 1.049

3.007 Top Chord of truss 1.050

3.008 Storey Post 1.051

3.009 2/3 Shared Foyer (Ground Floor) - - Storey post splice 1.052

3.010 Storey post 1.053

3.011 Knee Brace 1.054 - d

3.012 Gutter 1.055 N i 8

3.013 pile 1.056 _""ﬁ"!*-:—-_," .

3.014 2/3 Foyer 83 19 Jib crane components 1.046 3 TYPICAL EXAMPLE OF LARGER MOVEABLE OBJECT

3.201 STC Bar 70 7 Scale 1.209 DISPLAY
TOTAL DISPLAY 14
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1 - PANEL TYPES & LAYOUT

rIMPOR&S & EXPORTS 2 Y. DEEP'SEA PILINGS

The use of the Walsh Bay Precinct had
huge benefits on the country’s economy
with multiple natural resources exploited for
the import-export trade. Prior to the
construction of the wharf the bay was used
as a key docking point for many ships. At
this time, the first wharf in the area was
Walker's, a longshore structure to the north
of the bay. More wharves were to be
developed along the Walsh Bay shoreline,
accompanied by sheds to serve the
whalers.

In the 1830’s the whaling industry was a
primary source of income; whale oil, meat,
flesh and bone were highly sought after
particularly abroad in countries such as
England. The whale oil was used as an
alternative to gas for lighting street lamps
and whale bone had many applications,
including being used for the boning in
corsets. While it was a ‘noxious trade’, the
whaling industry was a major maritime
activity in early Sydney and further South
throughout Australia where whales
frequented the cooler waters. The popularity
of the trade was to be reflected in the title of
an Inn, The Whalers Arms. Along with
whaling, other key industries exploited for

The piling structure was traditionally timber piling set in a close grid some import-export trade were forestry and

times in groups of 3 and 4 and extending often 40 metres into the sea bed. F timbers and pastoral endeavours such as
PThe piles were held below with stones called Ballast which were dumped cattle and wool

-

3

Maintaining the pile structure is no easy feat- and not for the faint of heart! With the piling subject to sea
creatures, water rot and other marine conditions, after about 20 years the piles must be replaced.

Toaccess the piles, deep sea divers tethered to a barge or boat would go down into the black silt and saw off
the pile slip on a steel cylinder and insert a new pile with a jacking mechanism to make a tight fit. With timber
now in short supply and a difficulty of finding hard wood of that length, steel has now become a replacement
for the rotted and deteriorated timbers but the old stub of the pile is still used, sealed by the mud and
preserved due to the lack of oxygen.

from-a barge and surrounded the base falling away on either side of the

i
wharf.

The piles were cross braced-with diagonally driven piles call raker piles
and the whole deck held back from falling into the sea with long steel
strands made of railway line which was set into enormous concrete blocks

Modern divers do the same across Sydney Harbour. The steel has at least a 50 year life. The dangers.
remain the same.

under the.sh Jnd BORSIISNRRCRSOMRoad. " TN R e B o L L R - e
= 7 2 S
1.002 1.022 1.023
6MM ALUMINIUM 6MM ALUMINIUM 6MM ALUMINIUM

[ : e = 1
TooLs OF THE TRADE

Much of the industrial equipment at Walsh Bay
shows resourceful recycling of bits and pieces
from other machinery such as bicycle sprockets
and railway buffers. There is also evidence of
one-off manufacturing of certain items such as
switches.

While the Wharf precinct was known for its
advanced engineering, construction methods and
the development of hydraulic powered machinery,
in the earlier days much of the labour was
undertaken by man and physically intensive

| ) H :
Skilled tradesmen using saws and adze cut the ¥ ¢ 'J {
giant iron bark logs into squared columns and —— e : L

beams and bolted them together in a beautiful
engineered system. Each joint is a sculptural
masterpiece.

o

The junctions are designed to be stiff and strong
and special steel blocks are inserted to make the
whole of the timber rigid and strong enough for
the big loads of cargo.

Today the skilled men with the same skills have
repaired these buildings. Wharf carpenters Jo and
Bill have four generations behind them. Now using
chain saws instead of broad blades but still using
the adze and hand chisels they bring new life
back through authentic restoration techniques.
Steel strongbacks add additional strength to the
floors using simple components and winding up _
the tension with big nuts and threaded braces.

o - - P - o . - gl -

See the real members removed during restoration. #

-
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The &ffeCtS of the BUBGNIC PIagus Were Iasting |
and played a strong role in a post-federation

| Sydney. Following the mass resumption, many |

of the existing buildings in the Millers Point and+

‘i
& | The Rocks were bumed, demolished and ruine

/ 8 permanently.
3

Alongside the construction of the Walsh Bay ‘
Wharf precinct, the waterside suburbs also |
underwent a new wave of construction. In 1901
B there was still a sense these suburbs were
w removed from the growing centre of the city anrj
| difficult to access. This was remedied with the
“ lintroduction of an electric tram to Argyle Place |
. The construction of Hickson Road and many ‘
! other roads further expanded the accessibility.
When World War | hit the progress slowed as |
Australia felt the impact of the war years. |

1 Despite the war, the following Spanish Influenzd
Epidemic and then the Great Depression, ‘
Australia, a young nation, marched on towards.
its post-federation aspirations and in 1932 the |
Sydney Harbour Bridge was complete.
Suddenly, the country was, thrust into modermnity!.

X T X,

s

6MM ALUMINIUM

o St
‘When the NSW Government decided to back the lucrative adaptation of Walsh Bay's Wharf 4/5 for the Sydney
‘ Theatre Company, they knew they had to find the right architects for the job; and thus, when the $3.5 million ‘

dollar funding was secured, so too was the recycling scheme design put forward by architect Vivian Fraser
alongside a specialist projects team from the NSW.
nt Architect, J.W.

Architects Office
Thompson.

of Andrew Anderson

| and David Churcher under the NSW Governmer

\
\ The design set an i { for design in a heritage §eﬂing. The project combined \
\
\

‘ modern design, facilities ant for theatre while the heritage fabric- retaining
much of the early building and blending seamlessly into its industrial wharf context. The building opened in 1984,

\ and in 1985 co-won the Royal Australian Institute of Architects’ 1985 Sir John Sulman Medal for outstanding

‘ works of public and commercial architecture. In 2008 it went on to win yet another award, this time for the Royal ‘
Australian Institute of Architects’ 25 Year Award for architecture and enduring quality- a testament to the l:uildingsJ
success.

DNEY THEATRE COMPANY

jn December 1978, the then NSW Premier Hon. Neville Wran approached

lizabeth Butcher, NIDA alum, with the hope of establishing a new state
heatre company to perform in the drama theatre of the Sydney Opera House.
ut was from this moment that the Sydney Theatre Company was born and with
the director of NIDA John Clark, productions began.

{t wasn't until the 1980’'s when Elizabeth Butcher then visited Wharf 4/5 at
Malsh Bay and dreamed of a bigger future for the arts- a dream for a
bermanen( home on Sydney’s historic waterside. Despite its derelict condition
f( the time, in 1983 Neville Wran secured a $3.5 million budget to transform
the wharf and accommodate the theatre company. On 13 December 1985 the

harf officially opened, and Sydney Theatre Company have called Wharf 4/5

1.202
6MM ALUMINIUM

{ the fime of the Walsh Bay Wharf 45 redevelopment, heritage was very much a new concept to Australians)
Nevertheless, in 1984, Vivian Fraser and Andrew Anderson and David Churcher of the NSW Government Architects|
Office had a vision for a new arts domain that embraced its historic past.

dustrial aesthetic of the wharf precinct. Fraser had experience with a similar project- the renovation of the old sa
actory in Belvoir Street, which became the Belvoir St Theatre. For Wharf 4/5, the architects proposed a flexibl
fspace with a hydraulic system to move the seating arrangerment. |

L/vnaz would now be considered as an adaptive reuse project, the design took a sensitive approach, maintaining mj
n I

rThe wharf was upgraded to meet modern standards with air conditioning and sound insulation. It included a greed
oom, dressing rooms, three rehearsal rooms and everything functionally needed for the successful running of
odern theatre. And yet, from the outside, the theatre maintained its outward appearance. Much of the exislmg

heritage fabric was respected and retained and allowed the building to blend into its surrounding.

, 4

1.205

EVOLUTION

The first production held at
Wharf 4/5 was Late Arrivals,
the first part of a season of
short plays called Shorts on
The Wharf. The play was
written by Pamela van Amstel
and directed by Wayne
Harrison, who later became
the second Artistic Director of
the Sydney Theatre Company
(STC).

In 1994, the NSW
Governmen called for
expressions of interest for
further development across
the wharf precinct. There was
talk of expanding the precinct
for a cultural component and
plans for a new drama theatre
for Sydney Theatre Company.
Andrew Anderson, one of the
original  architects for the
Wharf 4/5 redevelopment, was
charged with drawing up the
plans of a new drama theatre
Since his work with the NSW
Government Architects Office,
Anderson had gone on to
design  the  Parramatta
Riverside Theatre and City
Recital Hall in Angels Place-
proving him to be the perfect
candidate. . o 2SN

The site of the former Parbury’s Wool Storien the south side of ElERSon Road, opposiié’
be redeveloped for the new theatre. Led by Andrew Anderson, PTW Architects desi

two circles and steeply raked stalls for easy viewing-of the stage (although this wa:
raked with a balcony and was later changed). 8onstruction of the theatre didnfh
maintained the industrial feel of the site'to match Wharf 4/5 and was another sucgés

to revitalise a heritage site. The theatre finally opened on January 10" 2004 as S

the name it still holds today- Roslyn Packer Theatre. 3

arf 4/5, was chosen to
1000 seat theatre with

1.203
6MM ALUMINIUM

Belle Shakespeare is a Sydney-based theatre company specialising in the works of William Shakespeare, his
contemporaries and other classics. The company was founded in 1990 by John Bell who had a vision of translating
the great works of William Shakespeare in a way that was relevant and exciting. Backed by philanthropist Tony
Gilbert AM and a small number of corporate and private supporters, Bell Shakespeare’s productions eventually
gained large audiences and attention, rising to be a household name of the arts in Australia.

Over 25 years later, Bell Shakespeare has produced numerous successful plays and adaptations of Shakespeare's
work and has since expanded into the education sector- providing fun and engaging workshops and performances
for schools around Australia. In 2016, the Australian Federal Government announced a $1 million contribution to the
company, which helped them secure a permanent home at Pier 2/3, Walsh Bay.
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1 - PANEL TYPES & LAYOUT

‘ Millers Point, Walsh Bay, The Rocks and Dawes Point have maintained a strong sense of community over v.he‘
years, united through it's local people who have called the area home since its beginnings.

\ In the 1960's the Sydney Cove Redevelopment Authority proposed demolishing much of The Rocks to\

‘ new high rise ‘

\ ‘What ensued was a battle to protect the cities most valued heritage precinct. Jack Mundey- secretary of the NSW\
‘ Builders Labourers Federation (BLF) announced a green ban to bring the work to a halt. Many buildings were sﬁll‘
lost, but many were saved as the community banded together to fight for their inherited built environment. Later,

THE FUTURE BEYOND 2020

In 2018, the NSW Government secured funding for the redevelopment of Pier 2/3 and Wharf 4/5 of Walsh Bay for
an Arts and Cultural Precinct. The project has reimagined a new home for the long-time tenants of the wharf which
has housed Sydney Theatre Company and other arts organisations since its 1980’s refurb by Architects Vivien
Fraser, Andrew Anderson and David Churcher.

The creative hub has secured tenancies for Sydney Theatre Company, Sydney Dance Company, Bangarra Dance
Theatre, Sydney Philharmonia Choirs, Gondwana Choirs, The Song Company, Bell Shakespeare, Australian

Chamber Orchestra and Australian Theatre of Young People.

‘ Jack Mundey lifted the green ban for the construction of the Sirius apartment block- a home for those displaoed‘
during The Rocks redevelopment.
‘ J P ‘ Wharf 4/5 and associated shoreshed will be fitted out with new theatre and arts facilities including new commercial
retail spaces, and Pier 2/3 will also receive a fit-out for arts facilities as well as house an events and arts space. The
new precinct will become the centre of the arts in Sydney, combining its rich history with a clear vision for its future

‘ From the 1980’s the NSW Government began to transform many of the properties they gained during the early‘

1900’s resumption into much needed social housing. Along with the Sirius building, the area became home to
\ many low-income earners. While Millers Point has since been sold off and is predominately privately owned now,
‘ the suburb maintains a strong history of social housing with which its community is rooted in.

Millers Point has been home to many well-known figures
over the years, one of which, was local Shirley Ball
Shirley occupied a Victorian terrace home in Lower Fort
Streef, Dawes Point which became popular in the
community for her museum collection. Starting her
collection over 60 years ago, Shirley became a collector of
mainly 19" century artefacts which she displayed over the
lower two floors of her home, while she occupied the
upper floors. Following her childhood ambitions of running
a museum, Shirley collected artefacts and antiquities by
the truck-load and at a time when they weren't considered
valuable. Shes quoted as saying " was doing it when all
this was still considered junk...It turned out that then was
the right time to be doing it." Eventually, her collection had
quite the value attached to it.

Shirley became a leader of the local community. Her
museum, while now closed, amassed many visitors over
its time. Shirley is said to have created solidarity in the
community, uniting them and leading many community
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MOVEABLE HERITAGE - WHARF 4/5 HERITAGE LIFT
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MOVEABLE HERITAGE - WHARF 4/5 HERITAGE LIFT
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MOVEABLE HERITAGE - PIER 2/3 HERITAGE INTERPRETATION WALL
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INTERPRETATION GRAPHICS & TEXTS - SUPPLIED BY SYDNEY THEATRE COMPANY

1984 WHARF RENOVATION

OFFICIAL OPENING INVITATION NATIVE CAMP NEAR COCKLE BAY 1918 NEW WHARFAGE SCHEME

Richard Wherretf, The Hon Neville Wran, David Churches and
Evan Williams inspect The Wharf during renovations, 1984.
Photo: Hugh Hamilton ©

Birds eye view showing new wharfage scheme, Walsh Bay, Sydney [cartographic
material] / H.D. Walsh, Engineer-in-Chief, W. E. Adams, Principal Assistant Engineer
; drawn by W.H. Withers ; T.C. Groom, Chief Engineering Draughtsman

STEVEDORING AT THE WHARVES

[

Richard Wherrett, The Hon Neville Wran, David Churches, Donald
McDonald and Ted Thomas inspect The Wharf during
renovations, 1984. Photo: Hugh Hamilton ©

\ ! . B
Photographs of wharves and stevedoring at James Patrick & Co, Walsh Bay, Sydney
Views taken during Cleansing Operations, Quarantine Area, Sydney 1900, Vol IV/ 1947-1950. Photo: Phil Ward Studios

Under the supervision of Mr. George McCredie, FIA, NSW. Photo: Mitchell Library

e 1870 SYDNEY DOCKLANDS

1870 CLIPPER SHIP

— -

Japanese steamer AKI MARU on the left with coal hulk, with the small passenger
steamer HUNTER alongside transport, Walsh Bay. Photo: NSW State Library

1870 MILLERS POINT FROM
FLAGSTAFF HILL

1948-1950 PATRICK & COAT, THE WHARF
— /I
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INTERPRETATION GRAPHICS & TEXTS- SUPPLIED BY BANGARRA & SYDNEY PHILHARMONIA CHOIRS

GONDWANA CHOIRS

ANA NATION,

SYDNEY PHILHARMONIA CHOIRS

Brief history/narrative of the organisation and key figures in its development.

Sydney Philharmonia Choirs (“SPC”) was founded in 1920 as the Hurlstone Park Choral Society.

The original group of choristers quickly made their mark on Sydney’s musical life, enjoying notable successes at eisteddfods and in performances with
church groups and musical societies. By 1930 the membership numbered 100 and the Society had more offers of work than it could manage. The Society’s
singers first appeared with the Sydney Symphony Orchestra in 1936 and in 1941 the ABC appointed them as the SSO’s choir - a role Sydney Philharmonia
Choirs fills to this day.

Under Musical Director Peter Seymour, the Society expanded as its reputation grew, and in 1969 was renamed the Sydney Philharmonia Society. Seymour
believed the organisation should present concerts independently of the ABC, which led to the establishment of an annual subscription series in 1972. He also
formed the Motet Choir, a second smaller choir now known as the Chamber Singers. Philharmonia’s young adult choir, VOX, was formed in 2001 and in
2007 Brett Weymark formed the Festival Chorus to widen opportunities for choral singers in the community.

As of 2019, there are four auditioned choirs and two community choirs with a total of over 1,000 singers.

Any information on the people/committees/boards or working groups involved securing a tenancy at the Wharf.

SPC and its choirs had no permanent rehearsal or office spaces before late 1991 when the then Minister for the Arts Peter Collins agreed to allocate space
in the shoreshed building at Pier 4-5 Walsh Bay to SPL, on condition SPC carried out all work needed to adapt the space for use as a rehearsal venue and
offices.

The Wharf Committee (including Board Chair, Ruth Edenborough, Architect, Peter Phillips of Orwell & Peter Phillips who donated all his Firm'’s services, part
time Development Co-Ordinator Glen Rose and later General Manager Jo Jacobs) was tasked by the SPC Board with negotiating a suitable long term lease
as well as the goal of raising sufficient funds to convert the allocated (vacant) space for use as rehearsal rooms, office and music storage as well as an entry
foyer accessing Hickson Road.

By 1995 SPC had succeeded in raising the substantial amount (over $500,000 in cash and “in kind” donations) to complete the work on the conversion of the
space which was already being used for rehearsals, office and storage.

Reflection on the venue/s and what makes it special for the organisation and its operations.

Raising the funds and establishing a permanent home for the choir was a huge achievement for a small organization with no full-time staff at the time and
- gave SPC a presence in a recognized Arts Precinct
- provided SPC, its choristers and staff with security and stability
- enabled SPC to continue to meet and exceed its artistic goals by having a home, somewhere to rehearse and meet.

These benefits continue today with the redevelopment of the precinct.

BANGARRA DANCE THEATRE
Wharf 4 1997 - 2018

Bangarra’s Journey on the Wharf:

- Bangarra moved into our purpose-built premise on Wharf 4 in 1997.

- All of our dance works between 1997 and 2018 were created on the wharf. Choreography in the dance studios, music in the
sound studio and costumes and props in the workshops.

- Our first performance was of Dance Clan, which was performed both on the apron of the wharf under the stars and inside
our rehearsal studio. During our time on the wharf we presented three Dance Clan seasons, where we celebrated new
works created by our company members.

- A smoking ceremony was conducted to welcome the companies unto the wharf in 1998.

-A smoking ceremony was conducted in Feb 28 2018 to cleanse the space prior to construction commencing. The smoking
ceremony was conducted by Mathew Doyal and was attended by Jacob Nash and Francis Rings.

- Bangarra celebrated our 10" Anniversary with a dinner attended by the Prime Minister on the wharf in 1999

Dance Clan

“Dance Clan 3 reawakened our early commitment as a company to nurture story-telling by giving our artists a chance to express
themselves choreographically. It's been a while since Dance Clan in 1998 and Dance Clan 2 in 1999 when we celebrated new
works created by our company members and | think about these artists today and what they are doing both within Bangarra and
elsewhere, appreciating all the more the significance of these professional development opportunities. Story-telling through dance
theatre begins with powerful ideas and the ability to craft those ideas onto the stage, working collaboratively with the dancers in
time and space.”

Stephen Page, 2013

MEDIA RELEASE

DanceCian

a dramatic new double-bill directad by Stephen Page
tory taling by

Langar‘fﬁ DANCECLAN( :! )

DanceClan s an enchanting new double-bil program which Bangarra Dance

wil perform under the stars at sunsel, in and around ts Pier 4 Studio
Theatre from November 10 1o 22, as par of the Gity of Sydney's Strests Alle
program

fmy dpecel koo o s ey e (S alberk R Sty

i
Amhemiand, on whese deep aristry and lwiunmy Bnnnm’m draws
inspiration. Never befora i e s storyteling been winessed by Sy-dm
audiences.

At 7pm, sunset. the Munyarryun Gian wil present Laka Buakul (Evening Star) &
program of Yungal style dance by the Munyarryun Clan which wil take place
outside on Pier 4. As the clan draw on their timeless tradifions and stories, the
harbour wil be transforme inta the brolga pisinis of Atnhemiand.

Intermission is an event in itsel, @ chance to have @ look at the Boomak
Members exhibition aptly entiled White Men Can't Dance, and a chance to try
some Istander food and drink.

Afer the break, Albert
i i (3w i) W oy Daw Pags v epkd o e tes of
the oid people from Albert's beloved hamiand, tha Tarrss Strat lslands

“To see their faces ight up.as they tak about thei youth, and their fathers youth
1o hear their stories of war and reiribuion, dance and feasis, of sorcery and of

rie bom fram fear of fiding & scudding cance across the heaving
sea__the frendship and cioseness of that tma (bipotim) is unknown 1o the

Abert, who was born on Thursday lslend, is a NAISDA graduate. He joined
Bangarra in 1995 and has since performed in such works as Oches, Fish, the
Austraién Ballel collaboration Rfes. and in the Fiag Hand-Over Ceremony ai the
Glosing Ceremany of the Atlanta Olympic Games.

DanceClan

Nov. 10 -22 at sunsst - 7pm

{pm mats Thurs 12°, Fri 13%, Wed 18, Thurs 18" & Fri 20™ o
Bangarra Studlo Theatre, Pier 4, Hickson Rd, Walsh Say |
Bookings: 92601777 (STC Box Office) or 9266 4800 (Ticketek) =
$25 (full), $17 (concession), $12 (schools) 5

Koori night Nov 15

For more information cantact
Emma Colisan Publiciy on 05995190 or 0418 584 795 fax 96988208
8 Buckiand Street, ALEXANDRIA 2015
babyoscar@msn com

ATSIC

@

Wiy for e
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INTERPRETATION GRAPHICS & TEXTS - PEOPLE OF THE WHARVES

Waish Bay 2
INITIAL DRAFT August 2019

Early Trade

lop

Wales from
economic infastructure of the Briish Empire.” (Dockside. pg.i).

In the mid-1800s, o
notonly o England, The trade of i
growth o the colony.

by water. They.
There was a mix of
people - farmers, drovers, merchants, seamen, caplains, men of money, men of strength

Types of goods that were exported and imported
Live animals (sheep and horses primary)

) was the biggest export
‘Sandalwood, timber, whele o, vegetable o, copper, lead, wine
Restrictions on irade due to Britsh Navigation Laws
Imports of soap, candies, clothing glassware, dinnervare

stories of pi

o sailhe seas. The crew themselves did not see a lo of these riches.

Types of ships.

Heard, c. 1850.

Waish Bay 7
INITIAL DRAFT August 2019

Unloading bagged copra at Lever Brothers' Bamain whari, Sydney, circa 1939 (photographer. S J

Hood, Press Photography. 124 Pitt Street. Sydney Unilever (Ausraia) Ply L, N163-15-175

‘Copra handing, Lever Brothers' Balmain whari, Sydney, 1857 (photographer: S J Hood, Press.
olography. 124 Pit Sreet, Sydney) Unilever (Australia) Pty Ltg, N163-15-173

Walsh Bay 3
Interretation _INITIAL DRAFT. August 2019
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Panoramic Sydney Harbour, Walsh Bay ~ Port Jackson c1880 ANMH Collection Gift from Captain
Richard M Davies, Object no00031930

Walsh Bay [l
Inerpretation _ INITIAL DRAFT. August 2019

S Fiona IV discharges bagged raw sugar al CSR's Pyrmont Refinery wharl, Sydney, mid 1930s
(photographer: not known) CSR Ltd, 142-3857

Waish Bay 4
INITIAL DRAFT August 2019

Unloading oo o USA il Say 1955 A1500 KiS25, lamiacods 11064557,
n
ey

-.s “"'ﬁ‘-

. S
Waish Bay docks
REDIT
TYPE celllose acetale STATUS: preservaton matere, 1967, A1200, L6317, e barcodo
11661667

=11661667

Waish Bay o
INITIAL DRAFT August 2019

:
1910-1953, ]
depicts a wool Road near- Sydney (c1810

Syoney. nhe canroof

which re he buiding
Cor et Siovadorng Company. ses 0055626) T cheur andtower gt mage ey folae
tonevisiof e G ENE VINNEN to

533, of

sports
ok g wootbelos e i s naing.Semel s Hoos S MM .
Objoct No.00035627

Walsh Bay 5
Inepretation ___INITIAL DRAFT. August 2019

Labour

orkonte e was b, eyl e e K e g s et
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cranes and

o WalshBay bt thy aro o Syc
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“Wharfies P

days!),

were many inuries.

Humping bagged flour for the ships hold, Sycney Waterfront, 1940, photographer unknown.
Waterside Workers Federation of Australia, 2248-82

Walsh Bay 10
Interpretation _ INITIAL DRAFT. August 2019

‘The Impact of War

“The outbreak of World War |in 1914 brought a halt 0 the growth of Milers Point

Hickson .
work 10 foed themselves and ther famiies.

Waish Bay

INITIAL DRAFT

6
August 2019

Moving bales of wool, No 22 What, Pyrmont, ¢1950s photographer unknown, Waerside Workers.

Federation of Australia, 2248-82

Stacking

ar, Darling

bag
Waterode Wanon Fogeraion of Auscots, 204382

-
unknown)
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