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1. PUBLIC ART PRINCIPLES

Darling Harbour Live provides a unique opportunity for the integration of public art into a new mixed use
development. Public art is key to the success of the creating great places, establishing a successful and vibrant
community and establishing a point of difference for the Darling Harbour Live precinct.

The principles of public art were established in the guiding principles for the project. These being

The Woods Bagot Urban Design and Public Realm Guidelines which required:
= The Integration of art within built and landscape forms;

- Art to fit to the place;

- Art to be a spectacle and worth repeat visits; and

- Art to appreciate the origins and history of the precinct

The Master plan Brief which discussed: -

- An overarching theme throughout SICEEP is water and the idea of an urban stream could create a playful
intervention into the landscape, continuing from Haymarket down into Darling Harbour imaginatively using water
to tell the story of the area’s history;

-  Public art to tie together the spaces within the Haymarket and throughout SICEEP incorporating a layer of history,
ecology and sustainable design elements; and

- Materials employed that reflect a precinct based approach whilst defining different characters for different uses.

In response, Lend Lease (Haymarket) engaged Leon Paroissien of Studio Elicio to update the Public Art Strategy
prepared in December 2013 for the Southern Precinct (now known as Darling Square) of the Darling Harbour Live
Project. Leon Paroissien has been engaged in May 2015 to update the strategy in response to the evolution of the
design and planning around the Darling Square redevelopment.




Australia.

Leon was Founding Dire
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3. PUBLIC ART STRATEGY

e of artists may be through:

.* The brief “ Sts W e j - e} the ature of the present ,
; develdiofn n outli | o

ttler) to complement suc

hub for commun |ty life

PrOJect areas und

. Exchange Bwldmg (North PIot) — a site for a three-dimensional work;

* Dickson Lane —an animated artwork using lighting to link the lane to Darling Drive;

e Little Hay Street and Retail Pods — art strategy providing context for retail signage and focus on Chinese and
other cultural links adjacent to Darling Square;

* Interpretive Ground Treatment — Heritage and historical exploration

* Northern Steps — unique bespoke ‘buttons’ or medallions designed by an artist



The site presents a

. PUBLIC ART STRATEGY

Design
Constructlo Dc
Delivery.

ities for public art to add to the place, including:
The interpretation of the urban cre
Play elements; H
Aerial views i.e. views looking down onto the
Street furniture;

Educational/environmental;

Interfaces with and the utilisation of technology;
Heritage & archaeological interpretation (Natural, Indigenous and No
Lighting: catenary lighting, in ground lighting, interactive lighting, architectural llghtlng,
Building facades (including the screening of the car park);

The influence of adjacent uses (Chinatown, The Powerhouse Museum, The ABC);

The use of under crofts and overpasses; and

Ephemeral and temporary works.

jore and water generally;




3. PUBLIC ART STRATEGY
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4. PUBLIC ART PRECEDENTS s 2% it

NORTH PLOT (DARLING EXCHANGE)
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NORTH PLOT (DARLING EXCHANGE)
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4. PUBLIC ART PROJECT AREAS Poun 2% it

DICKSON LANE
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4. PUBLIC ART PRECEDENTS T

LITTLE HAY STREET
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4. PUBLIC ART PRECEDENTS T

INTERPRETIVE GROUND TREATMENT
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4. PUBLIC ART PRECEDENTS T

NORTHERN STEPS
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